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ResuMEN

El articulo analiza dos espectaculos de ballet:
Parade (1917), de Cocteau—-Picasso-Satie,
para Les Ballets Russes de Sergei Diaghilev,
y Reldche (1924), de Picabia—Satie, para Les
Ballets Suedois de Rolf de Maré como expre-
siones de vanguardia. Ellos plantean signifi-
cativas rupturas en la estructura y los actores
gue conforman un espectaculo de ballet cla-
sico: el texto/relato, la coreografia, la postura
de los bailarines, la escenografia, la musica,
la presentacion, el entreacto, el final, y has-
ta la relacion artista—espectador. Ambas obras
constituyen un verdadero muestrario de la ca-
pacidad experimental y visionaria de las van-
guardias histéricas con centro en Paris.

SuMMARY

The article analyzes two ballets: Parade
(1917) of Cocteau, Picasso and Satie, for Les
Ballets Russes of Sergei Diaghilev, and Rela-
che (1924) by Picabia and Satie for Les Ba-
llets Suedois of Rolf de Maré as expressions
of avantgarde. They pose significant breaks
in the structure and the actors in a perfor-
mance of classical ballet: the story, the cho-
reography, the position of the dancers, sce-
nery, music, presentation, the intermission,
the end, even the relationship between artist
and viewer. Both works are a true showcase
of experimental and visionary capacity of the
avant-garde centered in Paris.
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